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Biography
Uriel Schmid Téllez (Lugano, 1995) began painting and exhibiting his works in Ticino after graduating from CSIA in 2014. 
Since 2015 he has participated in several group and solo exhibitions and competitions in Switzerland and Italy. Since 2016 
he attends the Academy of Fine Arts in Bologna where he develops several exhibition experiences and collaborates for more 
than a year with a collective (TIST, Bologna). Also in these years he combines artistic production with a rigorous, scientific, lin-
guistic, aesthetic and analytical research on color, which he promotes in presentations, publications and conferences (Lecco, 
Florence, Genoa). He has exhibited his artwork in institutional contexts (m.a.x. museo, Chiasso; Fondazione Carisbo, Bologna), 
in off spaces (Casa Azul, Gordola; TIST, Bologna) and participated in various competitions (Trento Art Festival; Stanze 
dell’arte). Since 2024 he has been teaching a course in oil painting and color theory at the Accademia Delle Arti Creative in 
Modena ADAC. His artistic practice focuses on the relationship between theory and practice, project and chance, nature 
and culture, code and communication.

Statement
In paintings, installations and digital pro-
cessing, I investigate the relationship 
between culture and nature by analyzing 
the means of visual representation related 
to the world of color, exploring and con-
structing techniques and theories to 
create a new color language, insisting on 
the boundary between natural and artifi-
cial, arbitrary and innate.

Dossier, A4 landscape
April 2025
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https://www.eliavarini.com/
http://eliavarini@gmail.com%20
https://www.instagram.com/elia.varini/


‘‘Installation view’’ is the title of a series of large paint-
ings which, in line with my most recent works, involve 
the pictorial fragmentation of plant representations and 
geometric motifs into complex and articulated modules, 
in the simultaneous presence of the mechanical discret-
ization of the image and the pictorial and gestural 
continuity. In this project, however, the layering of 
screens, superimpositions of silhouettes and logi-
cal-geometric ambiguities are exponentially multiplied in 
an environmental and perspective view, capable of 
including multiple representations, if not representations 
of representations, in a metapictorial form, hence the 
title ‘’Installation view’’.

The series has received support from:

Installation view of the exhibition 
Feedback
Duo show, Uriel Schmid Téllez and Elia Varini
Exhibition texts by Uriel Schmid Téllez
at Spazio L’Ove, Lugano, Switzerland  
2025
Photo credit: Riccardo Giancola

1.
Uriel Schmid Téllez
BOUQUET NO.2
2023

2.
Uriel Schmid Téllez
INSTALLATION VIEW
(Studio Visit)
2025, 
oil on canvas, 
cm 140×180 

3.
Elia Varini
QUESTIONI D’AMORE
2025
oil and tempera on jute
cm Ø360x180

4.
Uriel Schmid Téllez
INSTALLATION VIEW
(Institutional Atmosphere)
2025, 
oil on canvas, 
cm 140×180

5.
Uriel Schmid Téllez
INSTALLATION VIEW
(Love Affair)
2025, 
oil on canvas, 
cm 140×180

Getting out of the painting, back into it, out of it, and around it again: 
nothing could be easier, at least when the object, the work-object, the 
work-object-painting, the installation-work-object-painting, in short, 
when that thing there stops laying in its physical limitations, at the peak 
of the most autonomous abstractionism: monochrome as a blank sheet 
of paper to be signed. No. When that monochrome speaks to its brothers, 
when that painting, that little square, lives among its square-brothers, 
then yes, that is child’s play. After all, one has to feel truly alone, apart 
from others, in order to finally call each other, and it is precisely the space 
of our difference that drives us to repeat ourselves, to multiply ourselves, 
to reflect each other in the chromatic phenomenon that is as physical as 
possible. Size matters, whether that re-re-painting forms will leave room 
to see us through, whether those big, few, many, small squares will reflect 
you, me and each other again. Thus we find ourselves in the moment when 
the exit from the painting is not simply a three-dimensional, conceptual 
or textural deviation, but rather an essential component of painting that 
seeks a return from the out-of-frame. Beyond the frame bounces color, 
holding the mark of our making. Space is porous, but we too are porous, 
and light returns to us: we re-enter painting. To look through the work 
of the other and find ourselves in the folds, in the poetic bending of 
the pictorial texture. As on holyday, when in front of a landscape we had 
never seen we recognize home, so the work of Varini and Schmid Téllez 
invites us to fit in, to take part in this friendly cannibalism, complicity, 
more than amorous, festive. Colors lapping each other, perhaps in a dance. 
But no. Neither we nor you are dancing: this is just a swinging prose; 
a punch line drunkenly stumbling over the love of his life; a naughty bird 
that will leave crumbs for the pigeons that no longer infest this town. 
Upon their return, food. That as they say, ‘’true friends are seen in the 
moment of moving in.’’ The epiphany of participating in this world 
can be as profound, like a red monochrome giving onto black, as light and 
superficial, like patches of a pastel pink on a green-white background. 
But it is precisely the lines we do not see, the invisible boundaries created 
between the colors that separate us, that guide us, that project us to each 
other beyond the boundaries of the work. It is these subjective, lifelike 
paths – swinging like strings – that remind us that we have a body hungry 
for connection. Locarno: Love; Lugano: Love; Spazio L’Ove: Love. 
When an important curator asked us the other day how much we paid for 
membership in the time-wasters’ club, we laughed, so much, because so 
much is the price of being able to love you. But all the little sacrifice, and 
every little flower that blooms, between us and you, is worth a thousand, 
a hundred, ten, zero spaces: more still. Gambling that we will never be 
able to stop (we are professionals), takes joy and hope out of it, and every 
little win makes us more and more toxic of this life-painting, because in 
truth: it’s a deal to take pleasures with you. For those allergic to it, this 
exhibition may contain traces of love. Let us remember, then, that eating 
is the most beautiful thing in the world, that our beauty counts for 
nothing in the face of the ecstasy of getting fat. Round and gelatinous with 
love, we now finally become soft again like clouds- pillows on which light 
dreams travel. Bounce, food, on the bed of this drum made of cotton and 
jute; and let our hearts be consumed with fatness; and give us the sight 
to appreciate being fat, satisfied with your comeback love.

Uriel Schmid-Téllez
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1.
Uriel Schmid-Téllez
Bouquet No. 2
2023
oil on canvas
60×60 cm

2.
Uriel Schmid-Téllez
Installation view
(Studio Visit)
2025
oil on canvas
cm 140×180

3.
Elia Varini
Questioni d’amore
2025
oil and tempera on jute
cm ø360×210 

4.
Uriel Schmid-Téllez
Installation view
(Love Affair)
2025
oil on canvas
cm 140×180

5.
Uriel Schmid-Téllez
Installation view
(Institutional Atmosphere)
2025
oil on canvas
cm 140×180
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Feedback
Uriel Schmid-Téllez Elia Varini

5-19.4.2025
Spazio L’Ove, Lugano

ELIA VARINI

“Questioni d’amore” is a pictorial installation consisting of 14 large 
monochrome jute canvases of rectangular shape, which, hung from 
the ceiling, trim a large cylinder in the space. Between each canvas 
there is free space large enough for the viewer to pass in and out by the 
cylinder, which thus appears as dashed, almost polygonal. This 
perception is then reinforced by the fact that each canvas module 
is double, that is, superimposed on a second, slightly inner canvas: 
in fact, they are two concentric cylinders, one inner and one outer, 
each composed of 7 large jute canvases. From the outside, the two 
cylinders can be distinguished by their color: black outside, red inside. 
More precisely, only the outermost part of the cylinder is painted 
black, while all the remaining sides of the canvases are a rich saturated 
red. Indeed, if from the outside it is possible to perceive the color 
difference between the two cylinders, from the inside they both appear 
red. There is then a further distinction of chromatic appearance: 
the red is opaque, while the black is shiny. It is precisely this continuous 
bounce between absorption and reflection, specularity and porosity, 
inside and outside, that balances the atmospheric sensation of color, 
the volumetric effect of the cylinder, the reverberation of reflections that 
is almost aerial, virtual as it were. Even the monochrome itself, thanks 
to the wide-textured mesh of the jute, is continually involved in optical 
vibrations and nuances that are always retraced to the pictorial material. 
That is, there is never a dematerial ization of the work in favor of an 
effect, but on the contrary that phenomenal relationship is accentuated, 
just like the relationship between inside and outside. This important 
role – of linking the geometric-gestaltic virtuality to the more material 
pictorial fact – is finally assumed precisely by color. “Questioni d’amore” 
is painting, pigment, casein, oil, but it is also a perceptual immersion, 
a plunge, a bath, a chromatic apnea: a sensation of meditation that 
remains open, somewhat as underwater, the transparency.

URIEL SCHMID TÉLLEZ

“Installation view” is a series of paintings in which the pictorial 
fragmentation resulting from the use of geometric matrixes, patterns, 
floral motifs, and photographic silhouettes ends up representing a 
series of installations. Thus in the paintings presented in the exhibition 
we find the museum “Institutional Atmosphere,” the artist’s studio 
“Studio Visit,” and finally the current exhibition itself with “Love 
Affair.’’ Thus, in each work there is a precise reference to the exhibition 
conventions of the art world, in a tautological, self-reflexive and 
metapictorial exaggeration that echoes the exacerbation of pictorial 
layers, chromatic digressions and vegetal figurative multiplications. 
Here the graphic element is divided between organicity and mechanical-
ity: splashes, brushstrokes, flat backgrounds and patches of sharp 
silhouettes that become nature, culture, chaos, order. The result is a 
reflection on the visual element as code, on painting as the image of 
art and art as the image of painting; on art in the world as a flower in a 
spring metagarden. Volumes and spaces as places of a living, hybrid 
seeing, which, thanks to the layering of intensive-chromatic modula-
tions becomes active, a painting that expands and contracts in a 
chromatic tension that becomes object, figure, space.

supported by

Ufficio dei giovani
DSS

Vernissage
Friday 4 April 
h 18

Finissage
Saturday 19 April 
h 18 
with a performance by  
Sara Ofelia Sonderegger

Opening hours
Friday, Saturday 
and Sunday
h 16-19
or by appointment
+41 77 425 68 16

Via Luganetto 1
6962 Viganello















Installation view of the exterior window  
for the exhibition 
Fortunato Depero e Gilbert Clavel. 
Futurismo = Sperimentazione Artopoli
by m.a.x. museo, at Spazio Officina 
m.a.x. museo, Chiasso, 2024

FIORISSIMO No. 1–8
2023, 
oil on canvas, 
cm 150×60 (×8)

In this series of paintings, some of the most common floral 
motifs found in various devices (such as frames, carpets, 
textiles, tiles, furniture, but also architectural elements such 
as ornament), intersect with a materic representation of 
many flower elements. The compenetration between these 
two pictorial levels, and the double reference to the vege-
tal world, undermine the representative Renaissance depth 
(of the frame, painting or window), but is also an expedient 
to destabilize the flatness of the decoration (the incosis-
tence of the motif, the two-dimensionality of the drawing or 
the superficiality of the frame). To show, finally, the inevita-
ble complementarity between decoration and functionality: 
in furniture, urban, technical, but above all aesthetic devic-
es, with special attention to the means that have tradition-
ally (and often continue to) distinguish themselves, from 
the so-called fine arts. The series of paintings ‘’Fiorissimo’’ 
thus aims to pose itself, with particular attention towards 
color, as an overcoming of the debate between art and 
non-art. 
https://urielschmidtellez.weebly.com/fiorissimo.html

https://urielschmidtellez.weebly.com/fiorissimo.html








Installation view of the group exhibition 
Tana Libera Tutti
at Casa Azul, Gordola, Switzerland 
Exhibition text by Uriel Schmid Téllez 
2024

1.
GIFT No.1  
(Autums Leaves)
2024
oil on canvas 
cm 70×50

2.
EXIT ONLY
2022
installation 
oil on canvas  
cm 35×35 (×18)

3.
BOUQUET  
No. 5,4 and 3
2024
oil on canvas
60×60 cm (×3)

‘’TANA LIBERA TUTTI’’ proposes a reflection on the theme 
of escape, of imprisonment, of will and choice, of the cour-
age to free others and the struggle to hide, of the courage 
to capture all those who by continuing to hide are lost. In a 
coexistence of the double that is never rejected, that of the 
you-who-hide and the I-who-free-you, or even of the we-
who-count-to-come-and-get-you and the you-who-run-
away, one can perhaps recognize that lazy courage of the 
artist who ‘takes it seriously’ by putting himself into play. 
https://urielschmidtellez.weebly.com/bouquets--intersec-
tions--gifts.html

excerpt of the text introducing the exhibition, 
by Uriel Schmid Téllez 

https://urielschmidtellez.weebly.com/bouquets--intersections--gifts.html
https://urielschmidtellez.weebly.com/bouquets--intersections--gifts.html






Installation view of the exhibition 
Le stanze dell’arte III – Oblio, fra passato e presente 
by m.a.x. museo, Kromya Art Gallery  
and Rotary Clubs of Ticino 
at Kromya Art Gallery, Lugano, 2023

NATURA MORENTE  
No. 1, 2 and 3
2023, 
oil on canvas, 
cm 100×100 (×3)

The works ‘‘Natura morente’’ (Dying Nature) No.1, No.2 
and No.3, represent a series of cutout orchids (one of the 
most long-lived of flowers), and are the result of a reflec-
tion on the image as a recording tool. In these paintings, 
nature, classically assumed as a model of representation, 
is pictorially divided according to the modern forma mentis 
of the grid, with the aim of triggering a dialogue between 
the discretization of the digital image and the continuity 
of the pictorial medium; and with the aim of explicating 
the codifying relevance of registration (as representation, 
writing, sign, encryption). 
https://urielschmidtellez.weebly.com/natura-morente.html

https://urielschmidtellez.weebly.com/natura-morente.html




installation view of the work at the Accademy of Fine Arts Bologna, 
Luca Caccioni course, degree presentation
2023

SHAPING THE CULTURE 
2022-2023, 
installation, variable dimensions, 6 elements
oil on canvas and oil on canvas on battens 

on wall: 

AEDICULE 
100x70 cm 

on the floor, from left to right: 

TOMBINO 
60x60 cm (h30 cm) 

SMALL COLUMN
(4x) 35x35 cm (h150 cm), 

LARGE COLUMN
(4x) 60x60 cm (h200 cm), 

BOLLARD 
(8x) 80x20 cm (h160 cm), 

CONE 
(5x) 60x60 cm (h65)

also presented at Casa Saraceni, Italy, for the exhibition 
Crogiolo
2023

‘‘SHAPING THE CULTURE’’ is an installation composed of 
paintings. A three-dimensional environment representing 
both classical architectural elements and everyday indus-
trial objects, visually connected by a stylised graphic-pic-
torial form, which simplifies the three-dimensionality of 
the model into a development of monochrome planes and 
backgrounds. The result of this manipulation is a hybrid 
between a scenography and a scaffolding, which explic-
itly provokes a dialogue between the decoration and the 
device: from the frame to the manhole, from the column 
to the traffic cone. In this way, both the pictorial autonomy 
and the object functionality of the elements represented 
are plundered, and in their aesthetic reuse, reduced to 
spoils of the author’s subjective and arbitrary imagination. 
The construction of this rhetorical device, finally, would like 
to stimulate a reflection on the historical discrimination of 
colour, decoration and texture, relegated to the margins 
by modernity as superfluous parts of an idyllically neutral 
device such as the frame. That is, the work focuses on the 
relationship between practice and theory, between prac-
tice and project. 
https://urielschmidtellez.weebly.com/shaping-the-culture.
html

https://urielschmidtellez.weebly.com/shaping-the-culture.html
https://urielschmidtellez.weebly.com/shaping-the-culture.html




  CV
  Education
2023 MA painting, Academy of Fine Arts Bologna, ABABO.
2020 BA painting, Academy of Fine Arts Bologna, ABABO.
2014 Diploma of artistic maturity, School Centre for Artistic 

Industries, Lugano, CSIA.

  Exhibitions (selected)
2024 Group exhibition ‘‘A Letter from a Friend’’, Bacio, Bern 

(CH), by Bacio Collective
2024 Group exhibition ‘’TANA LIBERI TUTTI’’, Casa Azul, 

Gordola (CH), by Elia Varini.
2024 Solo show ‘‘Fiorissimo’’, for the ‘‘young emerging artists 

frame’’ for the exhibition ‘‘FORTUNATO DEPERO  
e GILBERT CLAVEL. Futurismo = Sperimentazione 
ARTOPOLI’’, Spazio Officina, m.a.x. museo, Chiasso (CH), 
by m.a.x. museo.

2024 Group exhibition ‘‘RI-GENERAZIONI’’, ArtCity Bologna 
(IT), by Studio Burgio&Gomez.

2023 Group exhibition ‘‘Le stanze dell’arte III – Oblio, fra 
passato e presente’’, by m.a.x. museo, Kromya Art Gallery 
e Rotary Clubs del Ticino: (1) Spazio officina, Chiasso 
(CH); (2) Kromya Art Gallery, Lugano (CH); (3) Casa 
Serodine, Ascona (CH); (4) Sala Arsenale, Castelgrande, 
Bellinzona (CH).

2023 Group exhibition ‘‘Crogiolo’’, Casa Saraceni - Fondazione 
Carisbo (IT), by Carmen Lorenzetti e Giuseppe Lufrano.

2023 Group exhibition ‘‘Mucchio’’, ex-casa comunale di Muggio, 
Comune di Breggia (CH), per l’evento ‘‘BreggiArte’’,  
by SC4 collective; Associazione Percorsi Culturali (ACP); 
Museo etnografico della Valle di Muggio (MeVM);  
Ente Regionale per lo Sviluppo del Mendrisiotto e Basso 
Ceresio (ERS-MB).

2023 Solo show ‘‘Uriel Schmid Téllez’’ (online), Trento Art 
Festival, by Trento Art Price.

2023 Solo show ‘‘Solid Works’’, per l’evento ‘‘Farò: Pratiche 
Estetiche Politiche’’, ART CITY Bologna 2023 (IT), TIST.

2022 Group exhibition ‘‘Le stanze dell’arte II - Genesi creativa’’, 
by di m.a.x. museo, Kromya Art Gallery e Rotary Clubs 
 del Ticino: (1) Spazio officina, Chiasso (CH); (2) Kromya 
Art Gallery, Lugano (CH); (3) Sala del Patriziato del 
Comune di Bellinzona, Bellinzona (CH).

2021 Solo show ‘‘Discrete Continuos’’, TIST, This Is So 
Temporary, Bologna (IT), by Yulia Tikhomirova.

  

  Publications (selected 2022-2024) link drive
2024 Paper (ITA + ENG) ‘‘Il retaggio della scienza moderna 

nelle tecnologie cromatiche contemporanee - Il fattore 
empirico della rivoluzione scientifica sul colore: fra 
tricromia produttiva e fisiologica - fra discreto e con-
tinuo’’. In AND 43, Colore > Superifici. Florence. https://
www.and-architettura.it/index.php/and/article/view/638

2024 Paper (in press) ‘‘Limitazioni sistemiche allo studio 
analitico ed estetico del colore: il problema delle oppo-
sizioni a somma zero, fra cultura artistica e metodo 
strutturalista’’. In Critica Pratica – Per una nuova critica 
della normalità: nuove visione e paradigmi progettuali. 
Genova University Press (GUP). 

2023 Paper (ITA) ‘‘La svolta cromatica’’. In Colore e Colorime-
tria. Contributi Multidisciplinari. Vol. XVIII B. Gruppo del 
Colore – Associazione Italiana Colore. Research Culture 
And Science Books series (RCASB). DOI: 10.23738/
RCASB.0010 www.rcasb.eu/index.php/RCASB/catalog/
book/14

2023 Article (ITA) in ‘‘Arti e mestieri a Pianoro’’, by Giancarlo 
Fabbri. ISBN 9791221038040.

2023 Article (ITA + ENG) in ‘‘RE:DEFINE THE BOUNDARIES’’,  
in ‘‘Where Flowers Bloom’’, Issue no. 5, 2023.  
Switzerland: Studio 5115.

2023 Mentioned (ITA) in ‘‘Juliet Artmagazine’’, recensioni,  
13 February 2023, by Emanuela Zanon. 
www.juliet-artmagazine.com/
faro-pratiche-estetiche-politiche-in-mostra-a-tist-this-is-
so-temporary

2022 Catalogue (ITA) ‘‘Premio giovani artisti – Le stanze 
dell’arte – genesi creativa’’, Centro culturale Chiasso and 
Spazio officina, Chiasso, Progetto stampa.

  Prizes
2023 ‘’Trento Art Prize 2023,’’ Trento Art Festival (first prize)
2022 ‘‘Stanze dell’arte 2022’’, m.a.x. museum, Municipality of 

Chiasso, Rotary Clubs of Ticino (third prize, 500 chf.-)
2018 ‘‘InFactory : Arte e produzione si incontrano – Seconda 

edizione’’, Philip Morris MTB (second prize, 2’000 €)

  Educational Experiences, Lectures, Presentations
2024 (since November) Professor, Various middle school 
    substitutions, Ticino (CH).
2024 (October - January) Professor, oil painting and color 
  /25 theory, at ADAC Accademia Delle Arti Creative, Modena 

(IT).
2024 Presentation of ‘‘Armonia oggi: Problemi sistemici’’, for 

the workshop ‘‘Colore Superfici Finiture nel prodotto 
industriale e nell’architettura’’, Design Campus of the 
University of Florence, by Finiture Green eXperience, 21 
March 2024.

2023 Presentation of the paper ‘‘Limitazioni sistemiche allo 
studio analitico del colore’’ for the conference ‘‘Criti-
caPratica - Per una nuova critica della normalità: nuove 
visioni  
e paradigmi progettuali’’, University of Genova, for the 
Department and the Phd course of Architecture and 
Design, 29 November.

2023 Presentation of the paper ‘‘La svolta cromatica’’ at 
Politecnico di Milano, polo territoriale di Lecco, Gruppo 
del Colore – Associazione Italiana Colore,15-16 Semp-
tember  
www.youtu.be/abyudQhfP7k?feature=shared 

2023 Presentation of the master thesis at the Academy of 
Bologna, for the students of the course of chromatology 
by Prof. Salvatore Palazzolo.

2020 Presentation of the bachelor thesis at the Academy of 
Bologna, for the students of the course of chromatology 
by Prof. Salvatore Palazzolo.

  Public collections
2022 m.a.x. museo,  

www.centroculturalechiasso.ch/m-a-x-museo/collezioni 
 

https://www.and-architettura.it/index.php/and/article/view/638
https://www.and-architettura.it/index.php/and/article/view/638

